UNIT 5

COLOR

COLOR

Color is the single most powerful element in your design. It produces a very personal reaction therefore you will use it in very creative ways in your painting.  Color plays with your emotions.  Most people do not think of color in this way, in fact I was surprised to learn that many people do not dream in color.  I have been one of the fortunate people who not only dreams in vibrant pigments, but also every letter of the alphabet has a color attached to it.  The same thing happens around numbers and people’s names.  

Your use of color in your work will produce joy, sorrow, warmth, coldness, or definition of a point.  In other words, your way of using color in your painting can substitute for lines outlining an object. There are no rules when it comes to the colors, however you will develop a very healthy respect when mixing colors because without some sense of self-control you will end up with mud.

If you would like to really explore the field of pigments, I will recommend two books, which I have found, I cannot do without.  The first one is “Artist’s Color Manual” by Simon Jennings, which is a complete guide to working with color. It was first published in 2003.  It is available at Amazon.Com and I am sure most other bookstores. The other book is “Tricia Guild on Color” by Tricia Guild with Elizabeth Wilhide who wrote the text.  Besides these books, you will find a myriad of other texts that talk about color.  The more you study about color, the more creative you will become.

I suggest that you know your color wheel which helps you decide on whether you want to “break” the rules or not.  Remember, that “coloring within the lines” went out when you grew out of color books! However, a healthy knowledge of what pigments will produce the colors that you want to achieve is necessary in order for you to obtain the results you are after when you create a painting.  It is necessary to understand what colors or transparent and opaque and how you can use these paints to your best advantage.

Be creative.  Try a monochromatic approach.  For instance paint a scene in several shades of grey and black and pick one spot on the work to paint it red!!!  A dot of color can produce real drama.  Also, create perspective by using the colors that will indicate distance or closeness.  Dramatize your knowledgeable use of color and its characteristics.

Of course there are many Medias to use to achieve beautiful paintings, however, if you are working on furniture that is going to be very functional, you will have the most success by using Acrylics.  Today’s product is far superior to the first Acrylics on the market, which started in the 1940’s and became very popular in the 1960’s.  There are many different brands on the market and they are constantly improving the quality of these versatile pigments.  Today the subtlety of color and the quality of the paint brings them in line with the color affects of oil paints. It is important to remember that whichever brand you use, it should be of artists’ quality, not student quality. There are a vast variety of mediums that will further enhance your work and allow you to be very creative. There are texture gels, pastes; special- affects mediums, gloss and matte mediums and many more.  Experimenting with all of these is fun and you will be amazed at what you can create.

The versatility of Acrylics combined with the available Mediums can produce the same effects of an oil painting, watercolor painting or Gouache paintings.

“oh my gosh, its not working!”.  Awful words when you are in the middle of creating your finest masterpiece, but it happens!!  Not to worry because one of the great things about Acrylic paint is that you can swiftly remove it by sanding it off if necessary. Especially if you get carried away and you end up with “mud”, you can simply sand it off and quickly repair the spot you are working on and off you go at that point.

To achieve the results that you want in your painting whether you are working on a 3 dimensional object or a canvas, you need to be very aware of the application of your paint in order to achieve the look of professionalism. Step back and take a very critical look at your work. Observe it in several different lighting situations indoors and out of doors.  Find flaws that make you uncomfortable and decide whether these flaws need to be corrected. The answer, if you are trying to achieve professionalism, is “yes”, always. If you see a flaw, your client will see it also. To achieve the professional look, you must be happy with every aspect of your work.

Look especially for “paint bulges” which are created by a drip of paint instead of a brush stroke and “paint bruises” where some paint has been accidently brushed off.  And never, never, never, leave a paint bristle from your brush on your work. Take your time and make sure you feel that there is nothing more you should do to create a sense of beauty and professionalism.

